Effra Press & Typefoundry is home to a computer-controlled Monotype Composition Caster and
Super Caster, and can supply

*  hot metal typesetting from composition matrices

*  founts of composition type and display type from s5pt to 72pt
*  spacing

* leads

* rules

*  continuous borders

*  quotations

*  1pt brass spacing

%*

Y2pt copper spacing

I take a great deal of pride in my work, and I'm very pleased to have worked with some
of the world’s finest printers. Please be aware, though, that casters are old, sometimes
temperamental, machines and that errors do happen. If this does happen, and something falls
below your expectations, I will do my best to make it good.
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357
357
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128
128

Name

Albertus

Albertus Bold Titling
Albertus Light
Albertus Titling

Alcuin Baskerville
Ambaric

Antique Old Style
Antique Old Style italic
Antique Old Style sc

Antigue Old Style No.2
Antique Old Style No.2 italic
Antique Old Style No.2 sc

Barbou
Barbou italic
Barbou sc

Baskerville
Baskerville italic
Baskerville sc
Baskerville Bold
Baskerville Semi-Bold

Bell
Bell italic
Bell sc

Bembo

Bembo italic

Bembo sc

Bembo Bold

Bembo Condensed italic

Blado (pair with Poliphilus 170)

Bodoni
Bodoni Bold
Bodoni italic

Bodont sc

Bodoni No. 2
Bodoni No. 2 italic
Bodoni No. 2 s¢

Bulmer
Bulmer italic
Bulmer sc

Caslon
Caslon italic
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Large composition
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Display

30

36

36

42

42

48

48

60

6o

Name

Albertus

Albertus Bold Titling
Albertus Light
Albertus Titling

Alcuin Baskerville
Ambharic

Antique Old Style
Antique Old Style italic
Antique Old Style sc

Antigue Old Style No.2
Antique Old Style No.z italic
Antique Old Style No.z sc

Barbou
Barbou italic
Barbou sc

Baskerville
Baskerville italic
Baskerville sc
Baskerville Bold
Baskerville Semi-Bold

Bell
Bell italic
Bell sc

Bembo

Bembo italic

Bembo sc

RBembo Bold

Bembo Condensed Italic

Blado (pair with Poliphilus 170)

Bodoni
Bodoni Bold
Bodeni italic
Bodoni sc

Bodoni No. 2
Bodoni No. 2 italic
Bodoni No. 2 sc

Bulmer
Bulmer italic
Bulmer sc

Caslon
Caslon italic
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324
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204
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133
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128
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Series

128
128
252
252

252

227

107
453
453
453
573
573

399

A1

Name

Caslon sc
Caslon swash

Centaur
Centaur italic
Centaur sc

Century Schoolbook
Century Schoolbook italic
Century Schoolbook sc

Clarendon
Clearface Bold

Cloister Bold
Cloister Bold 1talic
Cochin

Cochin italic

Cochin sc
Cochin swash

Crossword
Cushing

Dante

Dante italic

Dante sc

Dante Semi Bold
Dante Semi-Bold italic
Dante Titling

Egyptian No.

Ehrhardr

Ehrhardt italic

Ehrhardt sc

Ehrhardt Semi-Bold
Ehrhardt Semi-Bold italic

E]“E'['SDTI
Emerson italic
Emerson sc

Engravers' Titling Large Face
Engravers' Titling Small Face

Falstaft
Falstaff italic

Felix Titling
Floriated Caps
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Large composition
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18 24
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Display

28D 36D
30 36
30 36
30D

30D

42D 48D

48

72

Narne

Caslon sc
Caslon swash

Centaur
Centaur italic
Centaur sc

Century Schoolbook
Century Schoolbook italic
Century Schoolbook sc

Clarendon
Clearface Bold

Cloister Bold
Cloister Bold italic

Cochin
Cochin italic
Cochin sc
Cochin swash

Crossword
Cushing

Dante

Dante italic

Dante sc

Dante Semi Bold
Dante Semi-Bold italic
Dante Titling

Egyptian No.r

Ehrhardt

Ehrhardt italic

Ehrhardt sc

Ehrhardt Semi-Bold
Ehrhardt Semi-Bold italic

Emerson
Emerson italic
Emerson sc

Engravers' Titling Large Face
Engravers' Titling Small Face

Falstaff
Falstaft italic

Felix Titling

Floriated Caps

Series
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157

271
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431



Series

156
156
156
156
174
201

262
262

275

343

343
321

Name

Fournier

Fournier italic

Fournier sc

Fournier shortened caps

Gaelic

Garamond

Garamond 1talic
Garamond italic swash
Garamond sc

Garamond italic no.2
(Garamond Bold

Gill Sans

Gill Sans italic

Gill Sans Bold

Gill Sans Bold italic

Gill Sans Bold Condensed

Gill Sans Bold Condensed italic
Gill Sans Extra Bold

373 Gill Sans Bold Condensed Titling No.r
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526

362

353
408
231

99

99
103
152

291
441
439

Gill Sans Condensed
Gill Sans Extra Bold Titling

Gill Sans Light
Gill Sans Light italic

Gill Sans Poster
Gill Sans Shadow No.z
Gill Titling

Gloucester Old Style
Gloucester Old Style sc
Gloucester Bold
Gloucester Wide

Goudy Old Style
Goudy Bold No.z
Goudy Titling

Grotesque

Grotesque

Grotesque italic

Grotesque Bold

Grotesque Bold italic
Grotesque Bold Condensed
Grotesque Bold Extended
Grotesque Bold Extended italic
Grotesque Condensed #3

Grotesque Condensed Cyrillic
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Large composition
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Display
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Name

Fournier

Fournier italic

Fournier sc

Fournier shortened caps

Gaelic

Garamond

Garamond 1talic
Garamond italic swash
Garamond sc

Garamond italic no.2
Garamond Bold

Gill Sans

Gill Sans italic

Gill Sans Bold

Gill Sans Bold italic

Gill Sans Bold Condensed

Gill Sans Bold Condensed italic

Gill Sans Extra Bold

Gill Sans Bold Condensed Titling No.r

Gill Sans Condensed

Gill Sans Extra Bold Titling

Gill Sans Light
Gill Sans Light italic

Gill Sans Poster
Gill Sans Shadow No.z
Gill Titling

Gloucester Old Style
Gloucester Old Style sc
Gloucester Bold
Gloucester Wide

Goudy Old Style
Goudy Bold No.2
Goudy Titling

Grotesque

Grotesque
Grotesque italic
Grotesque Bold
Grotesque Bold italic

Grotesque Bold Condensed

Grotesque Bold Extended

Grotesque Bold Extended italic

Grotesque Condensed #3

Grotesque Condensed Cyrillic
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215
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126
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765
764
764
760
7606
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923
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101
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Name
Grotesque Condensed no.z

Grotesque Light
Grotesque Light italic

Headline Bold

Helvetica

Helvetica italic
Helvetica Light
Helvetica Light italic
Helvetica Medium
Helvetica Medium italic

Horley Old Style
Hungry Dutch

Imprint
Imprint italic
Imprint sc
Imprint Bold

Joanna
Joanna italic
Joanna sc

Laudian Old Style

Lutetia
Lutetia italic
Lutetia sc

Menhart
Menhart italic
Menhart sc

Modern

Modern italic

Modern sc

Modern Bold

Modern Extended
Modern Extended sc
Modern Extended italic
Modern Wide

Musical signs
Naskh (Arabic)
Neue Schwabacher Halbfette

New Clarendon
New Clarendon Bold
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Large composition
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Display

72

Name

Grotesque Condensed no.z

Grotesque Light
Grotesque Light italic

Headline Bold

Helvetica

Helvetica italic
Helvetica Light
Helvetica Light italic
Helvetica Medium
Helvetica Medium italic

Horley Old Style
Hungry Dutch

Imprint
Imprint italic
Imprint sc
Imprint Bold

Joanna
Joanna italic
Joanna sc

Laudian Old Style

Lutetia
Lutetia italic
Lutetia sc

Menhart
Menbhart italic
Menhart sc

Modern

Modern italic

Modern sc

Modern Bold

Modern Extended
Modern Extended sc
Modern Extended italic
Modern Wide

Musical signs

Naskh (Arabic)

Neue Schwabacher Halbfette

New Clarendon
New Clarendon Bold

Series

33
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704
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310
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456
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194
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113
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170
170
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106

371
390

458
458
458
520
669
669
669
669
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Name
New Hellenic [Greek]

Octavian
Octavian italic
Qctavian sc

Old English
Old English Text no.z

Old Style

QOld Style italic
Old Style sc
Old Style Bold

OId Style No.z
Old Style No.2 Bold

Perpetua
Perpetua italic
Perpetua sc
Perpetua Bold

Placard Condensed Titling

Plantin
Plantin italic
Plantin sc
Plantin Bold

Plantin Light (also 773)
Plantin Light italic (also 773)
Plantin Light sc (also 773)
Plantin Semi-Bold

Poliphilus (pair with Blado 119)
Poliphilus sc (pair with Blado 11g)

Poltawski
Porson Greek

Rockwell
Rockwell Light

Romulus
Romulus italic
Romulus sc
Romulus Bold

Sabon

Sabon italic

Sabon sc

Sabon (short descenders)
Sabon Semi-Bold
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Display
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24
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72

Naimne
New Hellenic [Greek]

Octavian
Qctavian italic
Octavian sc

Old English
Old English Text no.z

Old Style

Old Style italic
Old Style sc
Old Style Bold

Old Style No.2
Old Style No.2 Bold

Perpetua
Perpetua italic
Perpetua sc
Perpetua Bold

Placard Condensed Titling

Plantin
Plantin italic
Plantin sc
Plantin Bold

Plantin Light (also 773)
Plantin Light italic (also 773)
Plantin Light sc (also 773)
Plantin Semi-Bold

Poliphilus (pair with Blado 11g)

Poliphilus sc (pair with Blado 119)

Poltawski
Porson Greek

Rockwell
Rockwell Light

Romulus
Romulus talic
Romulus sc
Romulus Bold

Sabon

Sabon italic

Sabon sc

Sabon (short descenders)
Sabon Semi-Bold

Series

192

151
159

239
239
239
461

522

1o
110
1o

194

113
3
113
663

170
394
106

371
390

458
458
458

669
6069
669
669
673



Series Narme Composition Large composition

46 Scotch Roman 6 8 o 1 n 12

46 Scotch Roman italic 6 8 9 o 0 12

46 Scotch Roman sc¢ o o112z

37 Scotch Roman 10 14
37 Scotch Roman italic 10

37 Scotch Roman sc 10

139 Spartan Light Large Face 6

139 Spartan Light Small Face 6

556 Spectrum 10D 12D

556 Spectrum italic 10D 12D

556 Spectrum sc 10D 2D

334 TimesBold s 6 7 8 o 1 n 12

328 Times Bold Titling

327 Times New Roman 5 6 7 8 9o 10 1 12 14
327 Times New Roman italic s 6 7 8 ¢ 10 0 12 14
327 Times New Romansc 5 6 7 8 o 1 u 12z 14
421 Times New Roman Semi-Bold 9 12

427 Times New Roman Wide 10

325 Tonic Sel Fa 8 10 12

82 Typewriter No.r 10

105 Typewriter No.3 12

127 Typewriter No.4 10 12

235 Typewriter No.g 12

301 Typewriter No.6 1o

603 Univers Bold 7D 9D 10D 12D

603 Univers Bold italic 8D 10D 12D

696 Univers Extra Bold 7D gD 10D

606 Univers Extra Bold italic 10D

685 Univers Light 70 8D gD 10D 12D

685 Univers Light italic 6D 7D 8D gD 10D 12D

639 Univers Medium 7D 9b 10D 12D

689 Univers Medium italic 7D gD 10D 12D

690 Univers Medium Condensed 6D

6go Univers Medium Condensed italic 8p

203 Van Dijck 3 10 12 3

203 Van Dijck italic 8 10 12 13

203 Van Dijek sc 8 10 12

180 Victoria Bold Condensed Titling

181 Victoria Condensed Titling

182 Victoria Titling

374 ‘Walbaum 6D 3D oD 10D 1D 12D 14 16
374 Walbaum un 12D

374 Walbaum italic 6D 8D gD 10D 1D 12D 14



Display

14
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Name

Scotch Roman
Scotch Roman italic
Scotch Roman sc

Scotch Roman
Scotch Roman italic
Scotch Roman sc

Spartan Light Large Face
Spartan Light Small Face

Spectrum
Spectrum italic
Spectrum sc

Times Bold

Times Bold Titling

Times New Roman

Times New Roman italic
Times New Roman sc

Times New Roman Semi-Bold
Times New Roman Wide

Tonic Sol Fa

Typewriter No.r
Typewriter Nos
Typewriter No.4
Typewriter No.s
Typewriter No.6

Univers Bold

Univers Bold italic

Univers Extra Bold

Univers Extra Bold italic
Univers Light

Univers Light italic

Univers Medium

Univers Medium italic
Uni\'ers MEdile Coﬂdf:nsed

Univers Medium Condensed italic

Van Dijck
Van Dijck italic
Van Dijck sc

Victoria Bold Condensed Titling
Victoria Condensed Titling
Victoria Titling

Walbaum
Walbaum
Walbaum italic

Series

46
46
40

37
37
37

139
39

693
693
696
696
685



Series

374
375
375

674
674
674

Name

Walbaum sc
Walbaum Medium
‘Walbaum Medium italic

Walbaum no.2
Walbaum no.z italic
Walbaum No.z sc
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8D gD 10D 1D 12D
8D oD oD nD 12D

Large composition
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48D 6oD
6oD
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Name

Walbaum sc
Walbaum Medium
Walbaum Medium italic

Walbaum no.z
Walbaum no.z italic
Walbaum No.z sc



FOUNT SCHEMES

Small cap fount
8A 3B 4C 5D 13E 3F 3G 6G 8 2] 2K 5L 6M 8N 80 3P 2Q 7R 85 10T 4U 2V 3 W 2X 3Y 2Z

‘Drop cap’ fount
3A 2B 3C 3D 3E 2F 2G 2G 31 2] 2K 2L 2M 3N 20 2P 2Q 3R 3S 2T 2U 2V 2 W 2X 2Y 1 Z

Quarter fount
10A 4B 6C 6D 16E 4F 4G 8H 1ol 4] 4K 6L 6M 10N 100 4P 4Q 8R 10S 12T 6U 4V 4W 4X 4Y 47
18a 6b 8¢ 1od 28e 6f 6g 12h 161 45 4k 10l 6m 141 140 8p 4q 121 145 18t 8u 4V 6W 4x 6y 4z

Half fount

16A 6B 8C 10D 26E 6F 6G 12H 161 4] 4K 10l 8M 14N

140 6P 4Q 14R 16S 20T 8U 4V 6W 4X 6Y 42

36a 10b 16¢ 20d 58e 12f 10g 24h 361 4§ 6k 201 14m 32n 320 p12 4q 261 325 40t 18u 8V 10W 6% 10y 42

Full jobbing fount

28A 10B 14C 16D 44E 10F 10G 30H 281 6] 6K 16L 14M 24N
240 10P 4Q 22R 26S 32T 14U 6V 10W 4X 8Y 472

74a 18b 34¢ 42d 118e 241 18g 50h 741 6§ 8k 42] 26m 66n

660 20p 6q 581 66s 84t 38u 12V 20w 6X 20y 47

Full body fount

8A 8B 6C 6D 12E 6F 8G 10H 10l 6] 4K 8L 18M 8N 80 8P 4Q 8R 125 12T 6U 4V 8W 4X 6Y 4Z
74a 18b 34¢ 42d 118e 241 18g 50h 741 6§ 8k 421 26m 66n

660 20p 6q 581 66s 84t 38u 12V 20W OX 20y 47

ORDERING FOUNTS

I don’t keep a lot of type standing as founts, and most founts will be cast to order. At the time of

writing, charges are as follows:
minimum casting costs for custom castings £120 per size of type/ leads

casting costs: £38 per kilogram

As a very rough guide, a quarter fount of 12pt type is approximately 1kg.

If a typeface is listed, that means I neatly always have upper case, lower case, figures and standard

points available. In composition sizes, it’s also quite likely that I'll have a selection of accents and



other characters, though these will vary depending on the typeface and size. Please get in touch if

there’s something specific you need.

At the time of writing, I've recently acquired a number of new-to-me typefaces, which means that
some of them may require additional setup time, and it may not be possible even to use some for

the time being.

When you receive your founts, discard all the spacing — it won't be the same as spacing for hand
setting, and it’s best to just throw it into your Monotype scrap box.

§

BORDERS, ORNAMENTS, RULES & CONTINUOUS BORDERS

I have more composition size borders, ornaments, special figures and signs than I currently have
time to catalogue. I don’t tend to keep many in stock, though I hope to have more in the future.
If you're looking for something specific, please drop me a line. In the near future, I hope to make
a catalogue of available display size ornaments and special signs, as well as assessing the condition
of all the rule and continuous border matrices.

LEADS

I tend to cast a batches of leads once or twice a year, and to keep them in stock until they're
depleted. They're available in increments of /2kg — 1pt leads are £30, other sizes £19.

As a matter of course, I cast 1pt, 2pt, 3pt and 6pt leads. Other sizes may be available for custom

castings, though you may have to wait until I'm casting some other sizes.

§

FOUNTIFY

Buying display type can be an expensive proposition, especially as I have to have minimum casting
costs. To remedy this, I now have an automated system that enables you to order as many or as
few sorts as you'd like, with no minimum cost, when I'm casting a particular display face. To try
it out, go to https://fountify.effrapress.co.uk.



ORDERING TYPESETTING

If a typeface is listed, that means I nearly always have upper case, lower case, figures and standard
points available. In composition sizes, it’s also quite likely that I'll have a selection of accents and

other characters, though these will vary depending on the typeface and size.

My Composition Caster is run from a computer, not from paper tape punched by a keyboard,
which means that when ordering typesetting, you'll be able to see (and make changes to) line

breaks, hyphenation, word spacing and the extent, before the type is cast.

Composition type up to 12pt can be set on a larger body to save on leading by hand (setting 12pt
on 14pt body to give effective 2pt leading, for example).

Word spaces can, within reason, be any size you want. By default, I set word spaces on unjustified

lines to approximately a thin (based on the size of the typeface, not the body).

When you're ready to send me your copy, save it as a basic TXT file (Windows Notepad file, or
Apple TextEdit). If you have the option, you should save it in UTF-8 format, but I can always
convert it at this end. If you already have a layout planned in MS Word, Publisher or a similar
program, please save that as a separate PDF file and send it along as well. Email all PDF and
TXT files to effrapress@gmail.com, along with any definite details about the design and

timeframe.

I'll then mark up the TXT file to find any characters that might need to be specially made, and to
generate the first soft proof; unless it’s a particularly complicated job, there won't be a charge at
this stage. If all is well, I'll send a first estimate of costs along with the soft proof; it won't display
your chosen typeface, but will show word breaks, line breaks, variable-width spaces and the full

extent of the setting.

When making changes from the soft proof, please don't send a new text file as this would need to
be marked up again. Instead, refer to the line number and the change you need to make; for

example
380/ 1106: take out ‘horse’ and replace with ‘pig’. Go onto next line if needed.

When you're happy with the soft proof, I can begin casting. If you're a new customer, or if it’s a
particularly large job, I may need to take some payment in advance. I may also need to take a

deposit on the metal itself, which will be refunded when the metal is returned.

When the type is cast, I'll take two sets of galley proofs; extra sets can be provided at a cost.
These proofs can be sent ahead of the type, or photos of the proofs can be emailed.



Once the type is cast, there will be an extra charge for any changes that you ask to be made; errors
that have crept in since the soft proof will be my responsibility, and won't incur any extra charge.

I currently use DPD as my courier: I like their sustainability policy, and they’ve proven to be the
most reliable. If you have a strong preference, I can send via another courier. Type is tied with
page cord, cardboard placed over the face and the foot, each packet wrapped in kraft paper, and
then packed in an appropriate box (usually heavy cardboard, but I also use wooden packing crates
for heavier jobs).

MY CLIENTS

I count myself very lucky to have worked with some of the country’s finest presses, and to have
provided expertise and advice to some important institutions, including ...

Bodleian Library, Oxford; Corvus Works; Drayson & Stock; The Electric Recording Co.;
Evergreen Press; Fleece Press; The Florin Press; Glasgow School of Art; Gloucester Typesetting;
Gwasg Gregynog; Hand & Eye Editions; Incline Press; Kingston University; LLondon College of
Communication; Muttons & Nuts; The New Typography Workshop (Alan Kitching & Kelvyn
Smith); Nomad Letterpress; Northumbria University; The Old School Press; Petrepolis Editions;
Pinched Post; Plymouth University; Red Eels Press; Royal Court Theatre; Social Enterprise
Printing; St James Park Press; Tipoteca, Italy; The Type Archive; University of Edinburgh;
University of the West of England; University of York (Thin Ice Press); Whittington Press; The
Writing Shop, Tokyo.

TIMINGS

There are so many variables involved in casting large jobs, and small disruptions can cause knock-
on delays when machines need repairing or maintaining. When you place an order, I'll try to give
you an idea of when it could be ready, but I will never be able to guarantee a delivery date.

§

IN THE FUTURE...

After a few successful trials, I'm refining the process of directly engraving matrices, and hope to
offer the cutting of new typefaces as a service. I also hope to have a catalogue of available display-
size ornaments and special sorts available within a year, and to continue adding to this list of

available faces.



INSTAGRAM

The best way to find out about upcoming special castings, as well as information about works-in-
progress is to follow me on Instagram by searching for @effrapress.

§

GET IN TOUCH

Casting type isn't a straightforward or lucrative occupation: I do it because I'm very proud to play
a small part in the continuing presence of letterpress printing, and to help beautiful works of art
come into being. Whatever stage you're at with your project, I'm happy to offer advice and
suggestions in whatever way I can. If you think I can help, please email all enquiries to Nick at

effrapress@gmail.com.

Thanks for reading

nick



